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ASIAN INFLUENCE: Violinist Raymaond Kobler and cellist Timothy Landaver Join the Harvey Mudd Coliege American Gamel
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an in Lou Harrison's Double Congrio for violin, celio and gamelan.

Pacific Symphony’s annual American Composers Festival spotlights Lou Harrison’s music. .
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bout this time every
year, the Pacifie Sym-
phony’s  Americon
omposers  Fesatival
starts up again and once more
my ears are thrown into a
state of disbehef. These the-
matie explorations of a com-
poser's work, or a particular
part of a composer's work, put
topether by music director
Carl 8t.Clzir, American music
historian  Joseph  Horowitz
andt otivers, invariably uncover
lost gems in our national rep-
evteire, music which for rea-
sons that are nol instantly
fathomable is virtually ignored
by our performing instita-
tions.

This vem's festival (the
sixth} - dubbed "Uncharted
Benuty: The Music of Lou
Harvison™ - more or foss Lokes
np the topic sxplicitly, Ae Fri
day night's epening concert at
the Irvine Darchy Thentre
showed, Harrison's music has
u tot gaing for i, even from an

average listener's point of
view - things hke melodies,
consonant harmonies and =
predilection for soothing so-
norities. So what is it, exactiy,
that keeps this music oul of
the mainstresm, where Horo-
witz claimed it should be?

A couple of answers were
suggested arnid all the” gor-
geous seunds. For one thing,
Harrigon €1917-2003) was a
musician who didn'l choose to
be limited by national identity.
Looking elsowhere for inspira-
tion, especiaily Asia, he os-
chewed both easy Americana
and complex Burcpeanism -
he just doesn't sound Rke
other classical music, though
he's clearly in the tradition.

Another  thing:  Harrison
didn't have a single style, or
even, perhaps, a signature
voice. Fridoy’s pieces sepa-
cately revealed strong French
and Javanese influences, and a
Lind of talent for musical mim-
icry. (Stravinsky also didn?
have a single style, but he had
n voice.) St.Clair mentionad a
regret in nat being able to in-

Composer Lou Harrison's
Suite from “The Marriage
at the Eiffel Tower,"” on
the other hand, was pure
French freth ~ But fun,

clude some of Harrison's
12-tone music {the compeser
studied  with  Schaenberg),
which surely would have un-
derlined the peint.

Lastly, Harrison's  music
embraced  simplicity  and
gracefulness in a time when
cotTposers were going mad
for total serialism and other
forms of bleep-and-seratch
musie. Harrison's style, by
contrast, can sound too eusy
Lo respect.

Nore of which is to suggest
that it doesn’t deserve jt. The
music on the opening program
proved at the very lensl ep-
trancing and sometimes bet-
ter. It began, o5 audience
members were strolling in,
with the otherwerldly chiming

of the Harvay Mudd College
American Gamelan, a deco-
ratjve ensemble of tuned bells,
gongs and drums, seated on
stage and led by Bill Alves.
Alves and Horowitz then dis-
cussed the charncteristics of
this Javanese style of gomelan
before performing Harrison's
own 1981 “Gending Demetar,”
spare, contemplative, some-
what impersonal music.

With the Double Concerto
for vislin, cello ond Juvanese
gamelan from 1982, however,
Harvison lurned contemnpla-
tion on its head. This i a
sometimas wild {the second
movement is calied “Stam-
pede”),  soaring,  headlong
work, with big Romantic solo
lines and o momentum like a
train. At the same time, there
is a Barogque-like sensibility at
worlt here, a constaney of mo-
tion that gives the piece more
cumulative than eventful im-
pact. Vialinist Roymond Ko-
Bler andd cetlisl Timothy Lan-
disver dug into it passionately
and  proficiently, with the
Mudd College Gamelan in sup-

American Composers
Festival

« Withe Pacilic Symphony; Harvey
Mudd College American Gamelan;
Raymond Hobler, violia; Carl
StCiair, conductor

» When: May 19

* Where: Irvine Barclay Theatre

+ Hext: 8 pm. on Wednzsday and
Thursday at Segerstiom Hai

+ How much: $20-578

« Cally {714) 7555799

port.

Selections from two ballots
written in 1949 were per-
formed in the second hall, and
hard to believe they were by
the samie composer. “Salstice”
- for two cellos, bass, trumpet,
fute, aboe, celestn and tack pi-
ane (thumbtacks are inserted
inte the hammers of the in-
strument, giving it a rinky-
tink sound - revealed the com-
poser alrendy enamored with
the gamelan, the saund of the

combined keyboard  instru-
ments with the bass, using o
stiel Lo hit the strings rhyth-
micaily below the bridge, pro-
viding an exclic, ringing osti-
nuto.

The Buite from “The Mar-
ringe at the Eiffel Tovwr” on
the wther hand, waz pure
French troth, recaling Offen-
Bach, Ravel, Stravinsky and
the musie of Les Six. The mu-
si¢ was compesed for a Da-
daist ballet by Jean Coctenu;
tihe naresation here was sup-
phied by an old recording, with
none other than Hurvisen and
a wacky Viegil Thomson deing
the silly honors. A pastivhe of
Irivolity, Huwrrison's  "Eilfel
Tower” music  nevertheless
manages a range ol playful-
ness - o peppery-harmenized
wedding march, o Grumpet.
und-chrums mifitary pronoun-
cement, o plano blues, an ele-
gant waltz, & nobte funeral
march and dance hall pizzazz.
St.Ctair led o large chumber
orchestra in a nifty perform-
ance. Pure fun. Let's hear it
again.



