TOWARD THE END OF A RECENT SYMPO-
sium celebrating hardcore musical creativity,

- and important guestion: How can’a listener,

“ that matter, a latter-day update of one of the-
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{ Harry Partch: There is always a dreamer.

someone asked what seemed to be a sensible

confronted with an abstruse piece of new mu-
si¢, recognize what's going on? How .do we,

-~ in ather vwords, determine from our ears’ avi- .
dence whether this isa piece of chance com- .

position, an open-form work, 12-tone or; for

time-honored classical forms?

" Nobody had an answer. Nobody, in that
distngutshed aggregation of compaosers, schol-
ars, educators, electronic aficionados and a

all adding up to a three-dimensional expeflencef'

‘exhilarating in its own wacko way. Here, too,

was a.creation that was basically about itself, -

but with the extra dimension of sharing that
- was-denied to the beset audience' sitting still

_ in'the Getty's darkened-auditorium. The Getty -

concert— Tudor and his orhit; inciuding John

Cage and Morton Feldman — had its moments,

however, above all Vicki Ray's exquisite read-

ing of some of Feldman’s smalt piano works.
Here there was sharing, inviting & listener to .

‘lean toward the music to savor every near-
. silent detail, as we do with the “Goldbergs” and
W|th Schoenberg (3 Fourth ﬂuartet '

‘critic or two — gathered together under the -

auspices of the Getty Institute and CalArts

‘to celebrate the legacy of the legendary pi- .

amst/composer/guru David Tudor on the oc-

" casion of the Getty's acquiring Tudor’s archives

— seemed to attach much impoftance to

whether the music ‘and musicianship under

examination was ever intended to be received,
understood and welcomed into the worldmda

repertory of masterpieces. Those works in that -

repertory, from the past or even the recent

_present, survive on an.audience’s ability to

recognize their mix of inspiration and process:
not only the beauty of the theme of Bach's
“Goidberg” Variations, say, but the adventures
that theme undergoes; not only the shape of the
tone row in Schoenberg’s Fourth String Quartet,
but the' power of its unfolding. Semetimes it

- takes a generation or two for the warld to

catch up with the works of a particular creative

genius, but it eventually happens. Atthe Getty. -
i was assauited and appalied by Tudor's 23-;

year-old electronic work called {or uncalied)

- Untitled. What -disturbed me wasn't just the
aggressive ugliness of the piece; in my line ten--
_counter plenty of that. What disturbed me more

was that the work — whose 20 minutes could
have been 20 hours — seemed to be-only about

itself, closed off and impenetrable.
- There’s an irony here, because, a coupie

of nights before at CalArts, there was another

" Tudor creation froni-about the same time that

) BE‘_I”TY'FREEMAN'

was most of all about reaching and involving

an audience. Rainforest IV invites the crowd to
wandertbrough a roomful of gadgetry — an old:
car door, a sculptire of toitet floats, an invert- -

ed barrel, you name it, all wired and vibnatin_g,

YOU COULDN T NAME TWO AMERICAN

‘originals further apart in style and outlock

than Tudor and Harry Partch, yet within 10
days both were handsgmely celebrated in
local halls: Tudaor for his-archives, Partch for
the upcoming ceniennial of his birth (June 24,
1901). Over 12 hours-last Saturday at UCLA's
Schoenber’g Hall there was Partch on film,

Partch in photographs on walls, Partch man- -

uscripts {extraordinary, the elegance and ex-
actitude of his notation, of music that strayed
so enchantingly beyond the limitations of mere
‘written notesl) and, finally, Partch’s music on

" the stage. John Schneider — guitarist, com-'
poser, baritone, microtonal.guru {and hast of -
KPFK's Global Village) — pittogether a con-

cert mostly of works Parich composed early on
for himself ta, er, sing, and delivered a pretty

good facsimile of the old boy's stentorian growl.--

Some of Partch’s instruments were on hand:
originals, re-creations and, inone case, a key:

board programmed to reproduce the 43-tone’
“scale of the original Chromelodeon; the’

performers members of Schneider's "Just
* Strings,” managed their exotic gadgetry with

appealing skill. On-video there was larger, lat--
er Partch as well: the dante piece Delusion of
. the Fury and Betty Freeman’s shortdocumen- -

tary on The Dreamer That Remains, Arriving
“home, | piayed somethlng in'C major, and it

" was startling.

" Nobody cared more than Partch abnut‘
reachmg an audience. In Freeman’s fitin he
talks about the need for his players to look ™
good — notlllke a burich of California prune
pickers” =— and move well on-the stage. At

: the afternonn s symposmm there was talk of -
* producing more copies of the instruments

Partch himself designed and built to manage
his one-man tuning revelution -=whose orig-

. inals are now in'the care of composer Dean

Drummond in'New Jersey — to enable more

" widespread hearings of the music.-That is
- geftainly preferable to recent attempts to.

hand the works over to “normal” players,
a$ a recent stab at Partch's Barstaw-by
Philharmonic players at a “Green Umbrella”

_concert (even with Schneider’s recrtatlonl

sadly proved. :
“Yet there is'a dead end here, su'nllar to

~ what | sensed -at some ‘of the Tudor discus-
sions. The music Partch wrote for his strange

and fascinating array of instruments — some
two dozen, originally — stands as the audible -
emanation.of one whole ornery, cantanker-

‘ous, innovative spirit. The instruments provide

the visible counterpart. Nobody else in his right
mind -coutd compose for these instruments

-~ without cloning that whole spirit. As long as
. there are John Schneiders to re-create pass-
- ably the sounds of Partch— like all those jazz
“‘bands around claiming to.rekindle the sounds

of Ellington — we'll have a tenuous grip on
this unique byway in the dannals of American
innovation, But Partch remains inimitable, in
hoth the best and the worst sense. :
‘Betty Freeman remains. inimitable, too:
a sublime iocal spirit whose money has gone’ -
to'making new music happen — from a list of
beneficiaries that includes such names as
Harry Partch'and John Cage, Phiiip Glass and
John Adams, Virgil Thomson and practically
ariyone else who matters in new-music cir--
cles. At her insistence, there is no Betty -

-Freeman Concert Hall, no endowed front-row
_5eat at the Music Centes, no bronze plaques -

or banners: Still, she couldn't prevent Esa-
Pekka Salonen and the Philharmonic from a

“weekend of short tributes on the eve of her -

80th hirthday: a new piano piece by Harrison

" Birtwistle that Mitsuko Uchida performed on

oné night, a jolly short orchestral zoom by

-Salonen on.another, and a “Song for Betty” by
Kaija Saariaho on the third; music eminently
‘ deservmg ofa place amongthe evidence that

sericus newmusic can still break hearts with

its pure s:mple beauty III



