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ust at the moment when our ears were

most in need of refreshment and 2

thorough cleaning out, along came
MicroFest to accomplish exactly that.
Month after month the gnrr had piled up in
our-atricular canals: all those turgidities in
the Mozart piano concertos, the scary
modulations that Bach drags in to frighten
small children, the huff m" puff in those
jnterminable Beethoven adagios - the
»dull industrial gray of a global monocul-

ture in twelve-tone equal temperament” as

Lou Harrison so aptly phrased it. Yes, sir, a
couple of weeks of just intonation after ali
that diatonic torture may have been just
what the dactor ordered. (Or maybe not.)

Most major cities hold MicroFests .
‘nowadays: gatherings of musicians dedi-

cated to preserving the varous. ways in
which music can flourish outside 'the

imprisoning system of 12 equally distant.
tones to the octave. The system is best:
visualized by the keys of the piano, organ

and harpsichord, or the keying mechanisms

of winds, which preserve the compromises.

— the tuning generally known as “equal

“temperament” — concocted. by theorists

around the time of Bach and Handel to
gidestep the purity of the Pythagorean
overtones, enable composers to work in atl
24 possible “major and minor- keys, and

modulate freely from one to another, Most-

American and European music composed
since, say; 1720 uses equal terperament.
Before these .compromises, in the glory
days known to true microtonal believers as
“ust intonation,” musical ‘intervals. and
harmonies. followed simple physical ratios:
2:1 for the octave, 3:2 for the perfect fifth.
But this physical adherence also led to all
kinds of clashes; you couldn't, for example,
modulate from G-sharp to A-flat, -even

‘though on the modern keyboard these are .
_the same note. (I oversimplify shamelessly,

‘mostly so that I, too, can understand what
T'm trying to say.)

“Microtonal,” therefore, is the catchall
term for music outside equal temperament.

To ears coddled in Schubert and Brahms,
music in just intonation sounds — well,
just weird. So does Indian music, oI
Indonesian gamelan, although the unfa-
miliar harmonies are mitigated by the
.exoticism of the instruments themselves,

'The best-known escapees from. the impris-
_onment of equal . temperament, Lou

Harrison and Terry Riley — both gener-
ously represented on the MicroFest

- programs over the past two weeks -

Ju mposed major works in just:intonation,
‘and dlso-made enthusiastic use of the

-profusion of Asian scales. Amother rene-
‘gade, Harry Partch, postutated a scale of no-

et than 43 tones, and built. his own

00, was on the MicroFest roster.

hhg '::;“the Donald Bnnegar Smgers an

'ex, Hent small chorus, sang music by Lou

Harrison — including the setting of the
Mark Twain text on American imperialism
that I-quoted with wonderment last week.
Supportmg them in some works was the
‘gamelan orchestra based -at Harvey Mudd
College in Claremont; in one other memo~
rable work, Bill Alves” Luminescence,
yoices, gamelan and computer-generated
tomes inimed in a haunting, nocturnal

ents to make- “‘them - possible; . His ]

“got to ‘three- of this ‘years. five
tts: At Pasadena’s First Preshyterian

- documentary" ﬁ'Lm by Ceclha M
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reverie: unearthly, far beyond the reaches
of harmonic or tuning systems. At
Claremont’s Lyman Hall there was further
amazement, most of all in a computer

reworking by Alves of 2 musical design by.

Harrison — Simfony in Free Style — that

was purposely composed beyond the.
reach of human performers: an intricate .
working out-of a contrapuntal problem.

that begins as a knotty tangle of ideas
and ends in pure, ethereal beauty six or
so minutes later. (The work, in another
computenze& version, is included: o the
disc that-comes with the: blography Lou

sportmg'jmnumahsms all—sta:r ‘cas
plan hiad inclided the West: Coast px g
of Riley's 4 Dream, for solo piano in:just
intonation, followed by the woxld premiere
of his- Baghdad Hzghway for -electronic
keyboard and voice; unfortu_nately, Pigrce
College - whete the concert took place
before an 1mpresswe1y large crowd =

couldn’t come-up with'a pianc tinable to '
‘just ‘intonation, so_the same Korg Triton

Studio 88 was pressed into service for both

works. That was a ldss; being in Terry.

distance, ‘and we can feel privileged:in -

-Formenti’s piane cornc

“the quesﬂon has -an answer. It ‘comes. cm-f

today ‘with sitar, gamelan or Esknn
ﬂute its C-mhajorness-yemains. stead:
From this Terry Riley has: come a Toxig.

having been along on the route.
Cecilia- Minfucchi’s- ‘film captures

 some of this privilege. Considering the

well-known outspokenness of some of
the luminaries she has. lured before her

camera — imagine Philip-Glass and Steve

Reich. arriving at points of -agreement! —
she has produced something of a docu-
ment over and beyond the actual content:
of her excellent film. T'm only surprised
that the film didn’t.catch five by itself in -
the can.

f you were at 0]a.1 1ast SuImmer, ymfre'
probably. still aglow; from, . Ma

r

earlier in the week
ishing recitals later o_n‘
recorded?” .was. a:; uestmn freque‘
asked. He'll be back" next. week, but n

two discs from Gemany’s Col-Legno ‘label.
One 15 a rec1tal of fovsic by Germs

Ojai. Talk about your ancient inton,
and your exotic Baghdad scales! The
discs to chensh OJals people tell.m

and will have a supply'-o 'sa'le du
weelk's festival. Otherwise, you're 0
own: www.collegno.de.®




