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MUSIC BEVIEW -

‘Partch Dances’

- The Bea.utiful

zany world of the
unclassﬂlable
composer is
re-created at
REDCAT’s final
MicroFest event.

By MARK SWED
Times Music Critic

mains” is
Harry
Partch’s last

piece, written in 1972, two years
before his death, It is also the ti-
tle of a moving film about this
eceentrie, curmudgeonly com-
poser, who celebrated the dozen
years he spent iving as ahoboio

‘oddbail works such as *US.

Highball,” who built instru-
ments of extraordinary beauty
and weirdness, and who in-
vented a43-note scale.

And the fact that the dream-
er remains was demonstrated
Tuesday mnight by *“Partch
Dances,” the final conecert of
this year's MicroFest, the yearly
locat festival of microtonal mu-
sie. Every scal in REDCAT was
taken, and $he audience was the
elusive devoted dream crowd
that classical presenters lust af-
ter: young and old, hipsters, ac-
ademics and nerds, all sharinga
passion for Partch.

Partofthe Partch allure is, of

1 course, the scareity of live per-

formences, The original instro-
ments are housed at Montclair
State University in New Jersey
and arve too fraglle to travel
much or cheaply. But Los An-
geles guitarist John Schneider
has been slowly bullding repli-
cas and tralning young musi-
cians to play them. He now has
enough Partch instruments to
perform some of the classic en-
semble pleces, and two wers on
the program Tuesday, along
with film elips from *“The
Dreamer That Remains.” (The
fuil half-hour fitm has just been
relessed on an indispensable
Partch DVD.)

“Eight Intrusions,” which

‘opened the program, is classie

Parteh, guirky etdes for a vari-
ety of instruments and voices
ranging all over the map and

history, tapping into Parteh’'sin- -

terests in anclent Greek muisle,
‘Taoist teachings and 13th cen-
fury Japanese lyries. Texts in

| .somemumhers.also comefroms, |
3 habo pa], pablo~hnm&posmar

AA

on a grand scale

novel, “Enock on Any Door"
(Humiphrey Bogart starred in
the film); from a Celtic/Califor-
nia poet, Ella Young; and from
Zuni ¥Indign chant.

Andyet all ofthis sounded as
though # was invented by
Parteh. How could i sound any
other way, what with the cloud
chamber howls - gongs made
out of Jjarge Pyrex containers
Parich found at the Lawrence
Livermore labs in Berkeley — or
the marimba shaped like a dia-
mond with a lot of strange notes
that would Gt between the
cracks of the keys on a piano?
Guitars are retuned as well A
kithara has 72 sirings, many
times more than the anclent
Greek plucked instraoment. The
bass marimba Is taller than a
baskethail player, and its lowest
niotes are felf as mellow, musen-
larvibrations as well as heard.

The concert ended with the
dance “Castor & Pollux,” which
follows the parallel “Insemina-
tion” “conception” and “deliv-
ery” of both mythieal eharacters
and which Inciudes the har-
monie canon, a wheegy .“off-
pitch” organ.

“Sonata Dementla” was ad-
vertised as & world premiere ofa
piece written 55 years ago. In
fact, the work is an early version
of the 1953 “Ring Around the
Moon." its movements — “Ab-
straction & Delusion,” “Scherzo
Schizophrenia” and “Allegro
Paranola” — thuimb their noses
at the audience with glee.
Schneider also touchingly sang
the song cycle “Decermnber, 1942”
and accomparded himself on .
adapted guitar.

HE performances

were stunning.

Partch msde a hig

point of the corpo- -

reglity of perform-
ance. iz instruments and {un-
ing were intended to reach a
listener physically, even eroii-
cally,. Xe wanted performers
who were physical presences.
And he got them in the likes of
Erin Barnes on the dismond
marimba, whose performances
were spectacular dances n
themselves. The same could be
saié for David Johnson (cloud
chamber bowls) and T.J. Troy
{bass marimba).

The same, alas, ¢could not he
said for the CalArts dance de-
partment’s contribution to
“Castor & Pollux.” Liz Hoeffn-
er's sexless, tame, contorted
choreography. for six women
dencers constituted the eve-
-jing’s inappropriate. ninth. in- . .
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