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”'S-:MUSIC CRITIC .

" 1cr0t0na115ts are the’
- Green' Party - of “classic
‘music, They have an e¢
glcal mission, - belrevmg thiat the_-
turiing system. of 12 equally spaced-
iches, fo' the detave, common
Western ‘music for the past three
'centurres, is artrﬁcral They want to
get back to pure systems found in:
riature that. are’ ‘based - upon the
harmomc overtone ‘series.- They?
i gree in. their: joint effoté to fight.
‘the §ystem, but they are al§g.mav--
__Alcks, obsessive: in thefr: defenses

‘Like S0 -many envrronmentalrsts, .
crofonalists - ‘prize, self-.
sufﬁcrency They build therr-own'
struments and. make : theu‘;..own
Ds: “Theif patron saint, -Harr
.'Parrch ‘whose 100th’ blrthday‘ _
eing: celebrated this year, -créated
beautfuf, and unusual hemerade
instruménts. But ke is ‘also cele--
brated : for his profoundly -ant
establishthent “streak, which in--
cluded his becoming ‘a. habo ‘dy

gthe Depressron s >
But mcorrrgrble maverlck;
though tie was, Partch also found
“favor, at: Teast-for brief. stretches, at’
'several academic instifutions, as .~
many microtonalists . do ‘1 day:
Thus MicroFest 2001, “which was".;..'
bilted as the ﬁrsl conferénice of ti-
crotonality, was: hosted "Dy .the -
Claremont Colleges Friday. through
‘ unday, and. its" - participants
_seemed equally divided between;_
those ‘with . academic " affiliations
nd these. proudly without. Afl the -
';partrcrpants in- the thiee days._
- worth of coneerts: and’ formal pa-.

‘pers were, however. fa- from the B

05 Angeles Times

: musrcal mamstream One of th .
‘weekend' 5 fashion statements’ was'"

sandals wuh socks, rain or.shine..

- Passion ‘ran h1gh ‘A physical
fight. reportédiy. broke out. at . one !
point between iwo. feuding ‘partici-

. pants;” During ‘his presentation, a:’
musicologist from Mexico City de-,"

scnbed the atmosphere surfound
ing gne Mex]can ‘microtonalist: a :
bemg like-acult,’ “You have to go

ments,”AIejandroL Madrid said.
AS its own rellgrous gatherrng of

both the first night of Passover,

Harrison was scheduled) and Palsh
Sinday (papers _bega.n atgam)
For most of us, microtonal mi-
:,sounds Ol of tine. But At-is’
hérd -to ‘define in’ what ‘way be-’

Modem rmcrotonahsts become at--

‘ready 0 rell you thatone system or

Aniong the papers were “Common
Tone: Adaptive Tunmg Usmg Ge-

“netic Algor;thms ! “Transposed-j
.-f_';Hexames -and “The Euler Genera™,
.~and -an Hyperdlmensmnal Tone-'

historical appfodches; and there

were some fascinating points. In.:

the Renaissance, Guillaune Coste-

would be good to hear it sunig, not
.-':';presented via compuer as it was :
during: a ‘paper ‘on Fr:day Joe';
*Monzo, of Sonic Arts in San Diego, |
“described ‘Schoenberg and We-: e
“bern’s fascination with microtones |- -~
in the early.20th century Had the: i

_ Nazis not : stepped in,. somethmg

mrght have come of that

A RTS AND EN:

Saturday (when an lmportant con-+:
cert.and-a keyno t6"address by Lou-

_,vored fo Partch and Harrrson, Fri
cause: Just about every microtonal \ da
composer $eems fo havea differ- -
‘ent tuning systen.. Partch mvented_‘.t»
one Wlth 43 ‘tones to -the. vctave. -

tached to: thelr QW Systems,’ be:
-:they’ 19 tones' to the octave or 23or:,
~S0me ‘other number, and they are

ERTAINMENT

N But fascmatron and obsess:on

“are two - different hings. Most-at.
“the’ MicroFest are obsessed One
'i.{-heard that’ obsessmn i bormg__
‘yusic that hngered on favored in-
‘tervals but weni nowhere Occa-‘
_sronaIIy :
_eméiged, such 4s when' loca! com-

somethmg

foris. of pltchee on his ]1ggered vi-
'raphone that seemed-to. {urn
istener’s head: into a ‘bell: And,

:was SOETY 16" mlss, ‘it Saturday
night, East Coast. critic’and com:
s_orts, this MicroEest was oblivious

poser Kyle Gann's "Custer and Sit:
ing; ‘Bull,”
ther performances and ‘a CD 1o

bé an. exigrossing “work. for - syn-

thesu:er and recrter, in; which mi-
rotones. ate used For tel]mg dr
fhatic effecr L e
“Buit it was marnly concerts d -

day and Sunday mghts, that dem-
ongtrated the ]astrng POwer o

microtories. Their music reveals a
j"-large and human view of the world: %
-that-enicompasses’ marly . éras of
“history and many cultures. -

.-Parich ' once. dlsmrssed hle 43-

; moody, mystrcal chromatlc misic,

which T know from -
‘.;tunmgs, some: from early Westem'

itch scale as-one: quarter ¢ of ane-*
tenth the truth; Friday's concert of -~
.. early Partch. fworks from 1929 to"
- 1950). ‘was all ‘about - iruth—-the "
: truth-. of - expenence His. musical
. subjecis were'the newsboys or the:.
street : corner,  the ‘hebps. he.! ‘met
‘riding’ the - rails, “ancient- Chmese
: ; 'poetry and ancient Greek scales. -

My OWTL ; selectrve atrendance.'-

goncentrated on more general and.

" erson,’ mollst Cymithia. Fogg, and

"“..ganized the. three-day event. In'
‘His " instruments - are - striking. -
) iThe performers Just’ Strings, a lo-
il five-member ensemble headedf'>-,
2’py John Schuieider, had one instru-
. '-i_'-ment 2 klthara bur]t by Partch A
-Iey wrote with’ mrcrotones, and' it . ; : :

'copy of one of hrs dlamond ‘mig:
“rimbas, ‘and:adapted: cellos ‘and:
- guitars, Performances;. lyrical and
;rheatncal emphasrzed the:musical
sidé ‘of a . composer: too’” ofte .
"know*rforms quirkiness... - ‘
The  Harrison -concert mciuded
e: premrere of a- work from 1935,
-movement from a work for nine
“strings in-quarter tones “‘Geogra-:
‘phy of Heaven,. ‘which Harnson'
Tote at age 17, It isa young n man’s’

e’ movement aptly tltled "Soul§
gating. Affame.” 2 :
Hafrison " ‘uses many aystems of

ysic, some: from' his interests:
& Iusic of the ‘East. In'his long

o-he tirns. 84 next :month-+he-
as ‘glecfully. absorbed miusic’ from
1}where Only al drop in the.
bucket-of 2 hlghly pmhﬁc corgoser,
' the:program ranged from - stunnin
:chromatic- organ music to:small ser-
: enades fol -giitar, pIECES for harp or
‘a’ score for “tack piano. (like', those’
' found in honky -tenk). It ended wrth'

""Ihrenody for Carlos: Chavez" for
solo viola and gameldn. -
i The - level. of performance was
BpPressive; Among the -Pomona
co]lege ‘soloists were: pramst Gen;
f\vreve Femen Lee, violinist Tachel
Vettek Huang, organist Carey Rob-

~peicissionist: Bill Alves, who o

‘thteir hands, Harnson 5 microtones’
sounded no;more doctrinairé fhati’
the -music’ of Schubert, whrch'
‘makes. Harnson “the: most’ natural
_:mrcroterrajrst of T_hemali i




