MUSIC REVIEW

ery hafure anti-establishment.

‘at'this'yéar’s MicroFest,

. work with a political theme that
~gpposes our government’s poli-
. oles.

-7 As a part of MicroFest 2003,

“Terry -Riley appeared Friday -
- :might at Pierce College in a solo

Equal temperament 580 m-'
ed ‘that -the adaptatlon of:
any otheér tu_mng systemishy ] its-

And_ltlshardiyasurpnseto'

‘annual ‘Tos Angeles festival of
“miecrotonal musie, an occasional '

nocent peoples fromharm.”

enthra]llng effort to ﬁnd cultural
common ground. T

- Perhaps the greatest accom-';.

plishment of “Baghdad High-

-way” is its transcendence of an-

ger and political partisanship. It
is hot about conflict oreven reso-

- Tation of conflict, but about ap-
- plying everything we know — the
more ideas the better — fo

P
country of Iraq & o) protect itsii m—,
Most Americans do not trust

' and the A went:on t6 apply‘prlhm-

voter Wcmld select the. gentle'
avuncular 67-year -old maverick -
alifornia composer and impro--,
vising ‘pianist, with his shaved
head -and long ‘white ‘beard, -as"
“their model of a statesmarn. ‘
“’But on a purely musical level,
- Riley is an inspired negotiator.
- “Baghdad Highwey,” which was "’
performed on & Korg synthesizer ..
fined to the “just iritonation”.

?s'ystem common in Baroque -,
sic ‘Before Bach, is a-spiritually. .

'-*i:xcularly the Kronos Quartet.:-

Seated at hig synthesxzér Ri-
_Y, Who has a vntuoso keyboard

3 - c_lasmeal Indian nisic;
azz and much else to'works for
yboard, ensembles and par

‘But, Riley's development has

been unusual. “Rather than
“ evolving from one ‘style: 10 the.
" pnext; he adds techniques as new:
" layers, to his always expandmg o

musieal universe.’

The phase patterns from his”
*60s days are still there, as is the. -
Coltrane influence, but like a”
magnet, he draws from. all he_,--“
,hears o -

.,Fnday, because the concert be- .
- gan with the screening of an af-

_fectionate new -documentary,-
“Terry Riley's Musical Rainbow,™

by Cecilia Miniucehi, an Italian

filmmaker who lives in Los An-

geles.
The best line in it came from

said that the oniy thing

- about Riley’s musieis the limita-

_tion-oftheaudience. -
In “Baghdad’ nghway, R1-
. ley’s challenge was to stretch the

fear and- with it the pohtlcal

-imagination.-
- He might take a Middle East-

':.callyslummemlg p&ttems- m-

orl;able Jazz riffs coex:st th R\-

"vanoe andwhat was lmprowsed :

“‘Riley . ‘starts from a. clearly
orked ‘out melody 0r sequence

of chords and -sees ‘where that
~“leads him, as he brings in asso-

‘ciations from everywhere:
“His ﬁngers are phenomenal

-'a.nd seem to have minds of their .

‘own,. setting up mesmerizingly

" complex, mtertmnmg rhytlumc

‘patterns.

ad Highway” ws ‘cunmilative.
AS one loses a sense of time,

as more and more musical styles

begin to coalesce into a tran-

scendental whole, a sympathetic .

listener can begin to feel that
anything is possible, even the

_ance,:ornse-;lt,s_ shards to create

rm-'sounding melodic fragment,
and develop it inte 4 powerful-

L

‘But the larger eﬂ‘ect of “Bagh- -

clusive universal peace that is. -

the main theme of all his work.



